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BOSTON UNIVERSITY 
SYMPHONY ORCHESTRA 
DAVID HOOSE conductor 
Night Flight, Op. 44 
Symphony No. 1, in D Major 
Langsam. Schleppend 
Kraftig bewegt, doch nicht zu schnell 
Feierlich und gemessen, ohne zu schleppen 
Stiirmisch bewegt 
This program will be presented with no intermission. 
PROGRAM NOTES 
GARDNER READ (1913-2005) 
Night Flight, Op. 44 
Gardner Read, Professor of Music in Composition and Composer-in-Residence at 
Boston University from 1948-1978, reminded his students that while technique 
remains essential for good art, the worth of a composition ultimately lies in its sound. 
In a September 1956 article of the Boston University Graduate Journal, he shared his 
thoughts: 
Let there be no mistake in rightfully evaluating the inspired imagina-
tion as an indispensable ingredient of the creative artist's intellectual 
powers, for it is that above all else which gives not only beauty and 
truth but immortality to a work of art. 
His own tollection of works (150 in all) lies as evidence of this conviction. He often 
composed neo-Baroque, neo-Classical, neo-Impressionistic, and even avant-garde 
pieces that were cast in traditional forms, but emotional Romanticism and spontanei 
consistently defined .his personal approach to the craft. 
Born and raised near Chicago, Read's childhood was filled with weekend family trips 
to the Windy City to hear various musical concerts. In high school, his decision to 
pursue a life of composition was made whole-heartedly after hearing an old recording 
of the Philadelphia Orchestra, under Stokowski, performing Debussy's Prelude to the 
· Afternoon of a Faun. From that moment, his passion was uninterrupted. He took com-
position lessons privately at Northwestern University, and subsequently attended the 
Eastman School of Music on scholarship, receiving both his bachelor's and master's 
degrees. Here, he won several awards, including first prize in the 1937 American 
Composers Contest for his Symphony No. 1 in A minor, which was premiered by the 
New York Philharmonic to varying, yet nonetheless vocal, acclaim .. 
It was during the period just prior to his time at Boston University that tonight's 
work, Night Flight, Op. 44, was composed. One of his best known orchestral pieces, 
the short tone poem found inspiration in Saint-Exupery's novel, Vole de Nuit, in which 
a South African mail pilot soars alone over the moonlit Andes. Read's impressionistic 
soundscape raises a dark, empty, and eerie sky above tJ\e audience; low growls from 
the woodwinds and brass simulate the roar of the engines streaking above. The oboe 
cuts through the atmosphere bleakly, imitating Morse code as it gives instruction to 
Saint-Exupery's pilot. Gardner Read spent a lifetime exploring the possibilities of 
orchestration, timbre and sound. Night Flight is an enjoyable example of his abilities in 
these areas. · 
GUSTAV MAHLER (186~1911) 
Symphony No.1 in DMajor 
Gustav Mahler, the celebrated late-Romantic Austrian composer and conductor, also 
successfully explored the potency of sound and timbre in his music, albeit on a more 
monumental scale. Raised in the small Jewish community of Iglau, he later studied in 
Vienna with Hugo Wolf and Anton Krisper. From early on, his enthusiastic interest ;-
the music of Wagner and Bruckner marked him as a supporter of the new German 1 
modernist tendencies. Though his works were not widely acclaimed in his youth, the 
eccentricity and emotionalism found in his music eventually earned him considerable 
admiration towards the end of his life. 
In his Symphony No. 1, the "Titan," Mahler blends the organic tendencies of 
Romanticism, the innocent utterances of folk songs, and the structure of the mature 
nineteenth-century symphonic form. The music within juxtaposes the monumental 
and the delicate, the overwhelming and the understated, or - in the words of the 
Viennese critic Max Graf - the "lyrical-idyllic and the ironic-tragic." The first move-
ment of the symphony, Langsam schleppend, epitomizes the organic ideal, introducing 
at the beginning the germinal motive of a falling fourth in the wind section. As the 
movement proceeds, this theme expands into several others, ultimately leading to a 
sprightly and innocent pastoral scene introduced by the cellos and passed throughout 
the orchestra. By the end of the movement, this theme has exploded into an eager, 
bright, though somewhat manic, expression of joy. 
In Kriiftig bewegt, doch nicht zu schnell, Mahler gives us a stately, triple-metered Scherzo. 
The initial pounding of the lower strings reintroduces the original falling-fourth 
motive, but this time as a harmonic foundation for the dance. Again, rustic themes 
appear in the movement's Trio, ushered in by a solo horn-call; a beautiful, swaying-
melody is passed back and forth between lush strings and woodwinds. When the 
<: erzo finally returns, it does so in compressed form, whirling itself recklessly, just as 
e first movement, towards the final chord. 
A solo double bass, muted and accompanied by the barest whispers of timpani, 
begins a macabre canon in the third movement, Feierlich und gemessen, ohne zu schlep-
pen. Transposing the old folk tune, "Frere Jacques," into the minor mode, Mahler 
attempts to tonally illustrate Jacques Callot's engraving, "The Huntsman's Funeral," in 
which a gathering of forest animals carries a hunter to his grave. Over the gruesome 
canon, the oboes establish a mocking countermelody, and later, joined by the trum-
pets, intone a "vulgar" village band melody - a recollection of music heard by Mahler 
in his youth. Dark and yet strangely scorning, this section of the symphony fits Graf's 
description of "ironic-tragic." 
Finally, the orchestra moves into the fourth, and final, movement, Stilrmisch bewegt. 
This Sturm-und-Drang masterpiece begins with a poignant punch of orchestral sound, 
or, as Mahler stated, the "sudden outburst of a wounded heart," moving digressively 
and almost chaotically into the following fitful, though steady, march. Switching 
between delicate love songs and forcefully heroic themes, it thrusts the listener into 
shocking emotional extremes, culminating in an overwhelmingly moving climax, in 
which the horn section, with instructions to "drown out everything, even the trum-
pets," stands in passionate triumph. 
In this symphony, commented Arnold Schoenberg, everything that will characterize 
the composer is present: "Here already his life-melody begins, and he merely devel-
ops it, unfolds it to nature and his thoughts of death. He is still struggling with fate 
here .. . " And in this struggle, through his music, Gustav Mahler has opened his audi-
ence's hearts to the tragedy, the beauty, the futility, and wonder that is life. 
-Notes by Jessica L. Getman 
DAVID HOOSE conductor 
David Hoose is Professor of Music and Director of Orchestral Activities at the Boston 
University School of Music. He is also Music Director of The Cantata Singers & Ensemble 
and of Collage New Music, and was Music Director of the Tallahassee Symphony 
Orchestra from 1994 to 2005. For many summers he has appeared as conductor of the 
Young Artists' Orchestra at the Boston University Tanglewood Institute. 
Mr. Hoose was the 2005 recipient of the Alice M. Ditson Conductors Award, given in recog-
nition of his commitment to the performance of American Music; he also received the 
Dmitri Mitropolous Award and, as a member of the Emmanuel Wind Quintet, the Walter 
W. Naumburg Award for Chamber Music. Mr. Hoose's recordings appear on the New 
World, Koch, Nonesuch, Delos, CRI and GunMar labels. His recordings of John Harbison's 
Mottetti di Montale, with Collage, and Harbison's Four Psalms and Emerson, with Cantata 
Singers, have been recently released by New World Records. Recordings of Peter Child's 
chamber opera Embers, and the complete chamber works of Donald Sur are forthcoming. 
Mr. Hoose has conducted the Chicago Philharmonic, Singapore Symphony, Saint Louis 
Symphony, Utah Symphony, Korean Broadcasting Symphony (KBS), Orchestra Regionale 
Toscana (Florence), Quad Cities Symphony Orchestra, Ann Arbor Symphony, Opera 
Festival of New Jersey, and at the Warebrook, Monadnock and Tanglewood music festivab. 
In Boston, he has appeared as guest conductor with the Boston Symphony Chamber 
Players, Handel & Haydn Society, Back Bay Chorale, Chorus pro Musica, Fromm Chamber 
Players, Dinosaur Annex, Auros, and many times with the Pro Arte Chamber Orchestra 
and with Emmanuel Music. He has also been guest conductor of the orchestras at the New 
England Conservatory, Eastman School, Shepherd School of Rice University, and University 
of Southern California. 
Mr. Hoose studied composition and horn at the Oberlin Conservatory and composition at 
Brandeis University. His teachers in composition included Walter Aschaffenburg, Richard 
Hoffmann (student and amanuensis of Arnold Schoenberg), Harold Shapero and Arthur 
Berger; his horn studies were with Joseph Singer (principal horn, New York Philharmonic), 
Richard Mackey (Boston Symphony Orchestra) and Barry Tuckwell. His formal study of 
conducting was at the Tanglewood Music Center, where he studied with Gustav Meier and 
worked with Gunther Schuller, Seiji Ozawa and Leonard Bernstein. 
BOSTON UNIVERSITY SYMPHONY ORCHESTRA 
DAVID HOOSE conductor 
Violin I Viola Flute Trumpet 
Miguel Perez-Espejo Emily Rideout Stephanie Enzmann Peter Ajemian 
Wonjung Choi · Daniel Dona Zachary Jay Karin Bliznik• 
Yu Jin Choi Jorja Bagnera Jessica Lizak• Gregory Lloyd 
Yevgeny Kutik Michelle Brune Nicole Millner# Kevin Maloney 
'! 
Tingchi Huang Clark Spencer Yukiko Miyazaki Geoffrey Shamu 
Lijiong Liao Joy Grimes Caitlin Perry Kyra Sovronsky# 
Zoya Tsvetkova Gregory Williams 
David Glover John Holguin Oboe Trombone 
Esther Nahm Peter Cama-Lekx Amaris Carlson Adam McColley 
Matthew Tobin Laura Benjamin Fox• Brandon Sciarra# 
Angel Valchinov Kuechenmeister Andrea Heyboer# Matt Smith• 
Michael Jacobs Joo-Yeon Lee Meghan Hynson Jason Stein 
Theresa Prokes Rebecca Schauer Kari Kistler 
Mark F.roehlich Gregory Campbell Kimberly Lorch Bass Trombone 
Emily Rist Merrick Nelson Stephen Cooley 
·e Lee Clarinet 
·'- - a Factorovich Cello Peter Bianca# Tuba 
Nicole Cariglia Mei-Mi Lan• Dan Bryce• 
Violin II Philip Boulanger Gabriel Merton Zachary deVries# 
Klaudia Szlachta Jacqueline Ludwig Thomas Weston 
Maia Travers Isabel Fairbanks Harp 
Amanda Burr Kelly Stuart E-flat Clarinet Chaerin Kim• 
Julija Okrusko Nailah Conner Thomas Weston Michael Maganuco 
Shu-I Hsiung Isaiah Gage Ina Zdorvetchi# 
Martha Bruce Brandon Brooks Bass Clarinet 
Johanna Reiss Emily May Gabriel Merton Timpani 
Jay Youmans Janel Zarkowsky Aziz Barnard Luce# 
Bethany Morris Edward Vigneau Bassoon Todd Quinlan 
James Harris Hanna Matthews Sarah Cryan# Karl Williams• 
Irene Test Nicholas Hardie Sooji Kim• 
Alexandra Lutkevich Lauren Sparrow Sigridur Percussion 
Maho Sakai Joseph Zang Kristjansdottir Aziz Barnard Luce 
Charles Nguyen Katie Weissman Robert Marino# 
Malory Blake Hyunseung Lee Contra bassoon Todd Quinlan 
Ashton Bush Szu-Ying Hong Sigridur Mark Wheeler• 
Caitlin Crabtree Kristen Antolik Kristjansdottir 
Ike Yato Hanui Kim 
l Hom Bass Elisabeth Axtell Thomas van Dyck Jonathan Craft Nick Tatarka Audrey Destito # - principal in Read 
Ilana White Angela • - principal in Mahler 
Joe Ferris diBartolomeo 
Logan Coale Erik Finley# 
Andrew Stalker David Gamble• 
Tony Perry Juan Juarez 
Tristan Sutton Jenny Lackey 
YuyingWen 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Wednesday, February 1, 8pm 
Friday, February 3, 8:30pm 
Tuesday, February 7, 8pm 
Saturday, February 11, 8pm 
Thursday, February 16, 7:30pm 
Friday, February 17, 8pm 
Saturday{ February 18, 8pm 
Sunday, February 19, 2pm 
Tuesday, February 21, 8pm 
Monday, February 27, 8pm 
ALEA III 
THEDORE ANTONIOU director 
Now and Then 
JONATHAN GIRARD 
and YIANNIS HADJILOIZOU conductors 
Tsai Performance Center 
String Department Bach Winners' Concert 
CFA Concert Hall 
Honoring Roman Totenberg 
in his 95th year 
Works by Saint-Saens 
and Rachmanin v 
Historic film foot 
Tsai Performance Cenie 
Boston University Chamber Chorus, 
Women's Chorale, and Concert Choir 
ANN HOWARD JONES conductor 
CFA Concert Hall 
DON GIOVANNI 
WILLIAM LUMPKIN music director 
CHUCK HODSON guest stage director 
In Italian with supertitles by Allison Voth 
Mains.tage, Boston University Theatre 
, Musicology Lecture Series 
JANET SCHMALFELDT Tufts University 
"Beethoven's 'Bridgetower' Sonata, Op. 47" 
CFA Room 216 
Faculty Recital Series 
ED GAZOULEAS viola 
PEI-SHAN LEE piano 
BLOCH Suite from 1919 
HINDEMITH Sonata for viola and piano, Op. 25 No. 4 
Tsai Performance Center 
Tsai Performance Center, 685 Commonwealth Avenue 
CFA Concert Hall, 855 Commonwealth Avenue 

CONTRIBUTORS TO THE COLLEGE OF FINE ARTS MUSIC PROGRAMS 
$50,000 and above 
Surdna Foundation, Inc. 
$25,000 to $49,999 
Margaret S. Lindsay Foundation 
National Endowment for the Arts 
$10,000 to $24,999 
The Clowes Fund, Inc 
Jeff and Ann Gelfon 
Ann and Gordon Getty Foundation 
Ms. Virginia E. Withey 
$5,000 to $9,999 
Mr. and Mrs. Saul B. Cohen 
Professor Ralph L. Gomberg 
Mr. John M. Kasson 
Dr. Irene Gesiak Kelley 
Margaret S. Lindsay Foundation 
The Ushers & Programmers Fund 
$2,500 to $4,999 
Richard F. Balsam, M.D. 
Ms. Sandra L. Brown 
Mr. and Mrs. Richard Grausman 
Mrs. Marian H. Kent 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
$1,000 to $2,499 
Ms. Linda Cabot Black 
The Blount Foundation, Inc. 
Ms. Dorothy D. Cameron 
Ors. John A. and Harriet S. Carey 
Richard D. Carmel Charitable Remainder Trust 
Clovelly Charitable Trust 
Mr. Frank A. D'Accone 
Dr. Edna L. Davis 
Mr. William E. Earle 
Mr. and Mrs. Darrell R. Griffin 
Join the Friends of Music 
Mr. Blake W. Hinson 
Ms. Phyllis Elhady Hoffman 
Mr. John E. Loveless 
Mrs. Doris Mae Rakowski 
Mrs. Amy Abrich Shetnin 
Mr. Charles A. Stakely 
Mr. Michae1 Thomas Wasserman 
Avedis Zildjian Company 
Ms. Craigie A. Zildjian 
$500 to $999 
Ms. Deborah K. Delano 
Mrs. Ann B. Dickson 
David Feigenbaum 
Dr. Michelle Goodwyn,LLC 
Colonel Capers A. Holmes, USAF(Ret.) 
Dr. Jimmie L. Jackson 
Mr. and Mrs. Larry G. Jones 
Ms. Maureen Meister 
Mrs. Helen Salem Philbrook 
Ms. Helen J. Steineker 
Mrs. Ellen Katz Willner 
$250 to $499 
Dr. Apostolos A. Aliapoulios 
Mrs. Yvette S. Attaya 
Ms. Margaret R. Bennett 
Mr. Fred A. Bronstein 
Ms. Joan C. Cavicchi 
Ms. Beth S. Chen 
Mrs. Margaret May Darnen 
Mr. and Mrs. Stephen B. Esko 
Mrs. Carolyn B. Fowles 
Mr. and Mrs. Gene Guberman 
Mrs. Lynne M. Harding 
Ms. Julia A. Hennig 
Mrs. Jeannette F. McLellan 
Mr. Bernard G. Schwartz 
Mr. Ira Taxin 
Mr. John Alan Wickey 
Contributors to the Music Programs belong to a select group of people who believe in the importance of 
supporting young musicians through their educational activities, events, programs, and perfom1ances. 
We invite you to lend your support by joining the Friends of Music at the College of Fine Arts. For infor-
mation, please contact Chris Santos, Director of Development and Alumni Relations, Boston University 
College of Fine Arts, 855 Commonwealth Avenue, Boston, MA 02215, or call (617) 353-2048. 
This list represents donors who have generously supported our programs for the past twelve months, a.c -
January 9, 2006. Due to program deadlines, some donor names may be absent from this list. We than 
you for your understanding. . 
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STRINGS Renee Krimsier flute HISTORICAL 
Steven Ansell viola• Lynn Larsen lrom PERFORMANCE 
Edwin Barker double bass• Don Lucas trombone• Aldo Abreu recorder 
Cathy Basrak, viola Richard Mackey /1orn Sarah Freiberg Ellison cello 
Bonnie Black pedagogy Thomas Martin clarinet Laura Jeppesen 
Lynn Chang violin Richard Menaul horn viola da gamba 
Jules Eskin cello Michael Monaghan Christopher Krueger 
Edward Gazouleas viola saxoplrone . Baroque flute 
Raphael Hillyer viola Craig Nordstrom clarinet Marilyn McDonald 
Bayla Keyes violin• Elizabeth Ostling flute Baroque violin 
Michelle LaCourse viola• Richard Ranti bassoon Emlyn Ngai Baroque violin 
Lucia Lin violin• Thomas Rolfs trumpet Martin Pearlman• 
Malcolm Lowe violin Mike Roylance tuba Marc Schachman 
Dana Mazurkevich violin Matthew Ruggiero bassoon Baroque oboe 
Yuri Mazurkevich violin• Eric Ruske horn• Jane Starkman 
Ikuko Mizuno violin Robert Sheena English horn Baroque violin, viola 
John Muratore, guitar Ethan Sloane clarinet• Daniel Stepner 
George Neikrug cello++ James Sommerville /tom Baroque violin 
James Orleans double bass Linda Toole flute Peter Sykes harpsichord 
Leslie Pamas cello Robert Wilkerson saxophone 
Ann Hobson Pilot harp Douglas Yeo trombone MUSICOLOGY 
a Poeschl-Edrich harp Victor Coelho• 
el Reynolds cello• PIANO Zbigniew Granat 
Rhonda Rider cello Jonathan Bass Brita Heimarck 
Todd Seeber double bass Anthony di Bonaventura• Thomas Peattie• 
David Soyer cello Maria Clodes-Jaguaribe• Joshua Rifkin 
Roman Totenberg violi11++ Linda Jiorle-Nagy Evan Scooler 
Michael Zaretsky viola Randall Hodgkinson Andrew Shenton 
Peter Zazofsky violin• Michael Lewin Joel Sheveloff" 
Victor Rosenbaum Arthur Stokes 
WOODWINDS, BRASS, 
arid PERCUSSION 
Laura Ahlbeck oboe 
Ronald Barron trombone 
Daniel Bauch percussion 
Mark Cantrell trombo1te 
Peter Chapman trumpet 
Geralyn Coticone flute 
Doriot Dwyer flute 
Jeremy Yudkin• 
COLLABORATIVE PIANO 
Shiela Kibbe• THEORY and 
Robert Merfeld COMPOSITION 
ORGAN 
Nancy Graner! 
Peter Sykes 
Terry Everson trumpet• VOICE 
John Ferrillo oboe Michelle Alexander 
Richard Flanagan perwssion Sarah Arneson• 
Joseph Foley trumpet Penelope Bitzas• 
Timothy Genis percussion Kendra Colton 
Ian Greitzer clarinet Sharon Daniels• 
Ronald Haroutounian James Demler ' 
bassoon Simon Estes• 
Scott Hartman trombone Jodi Goble 
John Heiss flute Phyllis Hoffman• 
Gregg Henegar bassoo11 Frank Kelley 
Daniel Katzen lrom Susan Ormont 
Carrie Koffman saxophone Maria Spacagna 
Martin Amlin• 
Theodore Antoniou• 
Richard Cornell' 
Lukas Foss• 
Samuel Headrick" 
David Kopp• 
Ketty Nez• 
Elena Roussanova Lucas 
Ludmilla Leibman• 
John Wallace 
Gerald Weale• 
Steven Weigt• 
MUSIC EDUCATION 
Sidi Camara 
Bernadette Colley 
Andre de Quadros• 
Joy Douglass 
Warren Levenson 
William McManus• 
James Merenda 
Sandra Nicolucci• 
Anthony Palmer 
Roger Rideout 
Evan Sanders 
Steven Scott 
CONDUCTING 
David Hoose• 
Ann Howard Jones• 
David Martins 
Craig Smith 
OPERA INSTITUTE 
Rarnelle Adams 
Judith Chaffee 
Phyllis Curtin++ 
Sharon Daniels• 
Ted Hewlett 
Meron Langsner 
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William Lumpkin" 
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Michelle Alexander 
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represented in bold 
++Emeritus 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim 
SCHOOL OF MUSIC 
PRODUCTION DEPARTMENT 
Andre de Quadros, Director, School of Music 
Jim PP osa, Director, Sc/roof of Theatre 
Ju• pson, Director, School of Visual Arts 
Pa, itro, Assistant Dean, Enrollment Services 
Ellen Carr, Executive Director for External Relations 
Zoe Krohne, Director of Admissions a11d Student Affairs+ 
Vambah Sillah, Executive Assistant+ 
Chris Santos, Director of Development and Alumni Relations 
+-indicates employee of the School of Music 
Brent Wilson, Manager of Production and Performance 
Tuaha Khan, Stage Manager 
Martin Snow, Keyboard Technician and Restoration 
Roberto Toledo, Head Recording Engineer 
Sandra Parker, Scheduling and Programs Coordinator 
Kris Sessa, Librarian 
855 Commonwealth Avenue, Boston, MA 02215 
617.353.3350, www.bu.edu/cfa 
